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A new mural spans the apse of St. John the Evangelist Catholic Church in 

Jackson, Michigan. The artist, Joseph Macklin, spent nearly twelve months in 

2025 completing the 750 square foot apse painting, working from four levels of 

scaffolding, soaring thirty-two feet above the sanctuary floor. The project followed 

several years of planning and collaboration between the artist and the parish, 

which had long desired to restore a fuller expression of sacred art within the 

church.

St. John Church, built in 1856 and the oldest church building still in use in the 

Diocese of Lansing, carries a deep heritage. Over time, various renovations had 

simplified some of its original artistic richness. The parish sought to renew that 

heritage by commissioning a mural that would visually express the depth and 

meaning of the Catholic liturgy. The goal was not merely aesthetic restoration, but 

a return to the tradition of sacred art that lifts the mind and heart toward God. 

The mural was envisioned as a way to help the faithful enter more deeply into the 

mysteries celebrated at every Mass.

Return to the Tradition  
of Sacred Art
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To accomplish this, the parish centered the mural on 

two great themes of the faith: the Wedding Feast of 

the Lamb and the Paschal Mystery. Together, these 

themes form a unified vision of what takes place in 

the Holy Mass, where heaven and earth meet and the 

saving events of Christ’s life are made present to the 

faithful.

Macklin began with the most foundational elements. 

After months of sketching, planning color palettes, 

and determining the placement of every figure, the 

first brushstroke was placed in February 2025. 

Glory Unveiled

The work often required early mornings 
and late nights. As he worked, Joseph could 
often feel graces given: there were times 
when he would think, hours of work must 
have passed, only to realize that less than 
an hour had gone by.  The Lord multiplied 
his time on such occasions! 

At the very top of the mural is the Hand of 
God, symbolizing the Father’s blessing and 
providence. From this apex, the composition 
unfolds with the Holy Spirit descending 
and the Lamb of God standing in triumph — 
completing the representation of the  
Holy Trinity.
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The Trinity: Father, Son, and Holy Spirit

The Archangels: 
Left: St. Gabriel, Center: St. Michael, 

Right: St. Raphael 

The four 
living 
creatures:

An Eagle - 
St. John

A Man -  
St. Matthew

A Lion - 
 St. Mark

An Ox -  
St. LukeThe Seven 

Seals (Rev 6)



Pg. 6

The beloved figures are, left side (l to r): 1. St. Isaac Jogues, 2. St. Elizabeth Ann Seton, 3. St. John Paul the 
Great, 4. St. Josephine Bahkita, 5. Bl. Solanus Casey, 6. St. Maximilian Kolbe, 7. St. Margaret Mary Alacoque,  
8. St. Carlo Acutis, 9. St. Faustina Kowalski, 10. St. Kateri Tekakwitha, 11. Servant of God Michelle Duppong, 
and 12. St. Joan of Arc. 

Surrounding the Trinity is a radiant assembly of 24 saints, the majority of whom 

were chosen by parishioners during a parish-wide survey. The remaining saints 

were chosen because of their regional importance, their intercession for the great 

afflictions of our time, and their representation that the saints come “.. .from every 

nation, race, people, and tongue.”  (Rev 7:9) 

Together, these saints form a visible reminder that the saints worship with the 

Church at every Mass and that we, too, are called to become like them.

Communion of Saints
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On the right side are (l to r): 13. St. Gianna Beretta Molla, 14. Our Lady of Guadalupe, 15. St. Mother Teresa,  
16. St. Joseph, 17. St. Anne, 18. St. Patrick, 19. St. John the Evangelist, 20. St. Thérèse of Lisieux, 21. St. Francis of Assisi,  
22. Blessed Fr. Michael J. McGivney, 23. St. Mark Ji Tianxiang, and 24. St. Padre Pio.
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The lower apse brings the Paschal Mystery into the streets of Jackson itself.  Holy Week unfolds across familiar 

landmarks: Palm Sunday beneath a distinctive tree, the Last Supper within an arched building, the Agony in the 

Garden, and the sorrowful path of Christ through the city. The Crucifixion stands at the center, with Mary and John 

at the foot of the cross and water flowing from Christ’s side, echoing Ezekiel’s vision of the life-giving river flowing 

from the temple. To the right, one finds the placing of Jesus in the tomb and the Resurrection dawns as Mary 

Magdalene encounters the Risen Lord.

Paschal Mystery Made Present
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1. Palm Sunday 2. The Last Supper

5. Crucifixion 6. Placing in the Tomb 7. Resurrection

3. The Agony in the Garden 4. Via Dolorosa
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Details to  
Draw Near

Throughout the mural, Macklin incorporated 

subtle details — crosses, flames, patterns, 

and local symbols — meant to be discovered 

gradually, rewarding both close study and 

distant contemplation.

The completed work stands as a testament 

to faith, craftsmanship, and the enduring 

beauty of sacred art. It invites all who enter 

St. John Church to lift their hearts toward 

the mysteries God has prepared for His 

people and to encounter the Holy Mass with 

renewed reverence and wonder.

The sacraments and the sacred 
mysteries of Jesus are relevant and 
apply to us now in our time and place 
just as much as they apply to the 
people in ancient Israel. That’s why 
Macklin incorporated the Jackson 
County building, Jackson City Hall, 
the Blake building, and many other 
Jackson locations, including over 20 
Bright Walls murals.

Several of the churches of our 
diocese are represented within the 
mural, with St. John, “the Mother 
Church of Jackson,” 
shown here, complete 
with the quaint 
touch of the 
outdoor nativity 
scene.   



Pg. 11

The whole cosmos is 
represented along the 
bottom of the apse with a 
buck and a doe and several 
other living creatures. 
Waters flow from the cross, 
giving life to all  
living things. 

Here, the Upper Room is 
aglow with the light of 
the Holy Spirit during 
Pentecost.
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The Revealing  

The apse painting was first revealed to the public during the Christmas Eve Mass on December 24, 2025. The awe 

that is noted on the faces of parishioners upon their first viewing is the same awe that the realities of the apse 

are meant to inspire within us!  When we enter into contemplation of what truly happens during Mass, we are 

overwhelmed by the Truth, Beauty, and Goodness of our Lord!
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There’s a timelessness when we walk 

through the Church doors. And so 

Joseph Macklin’s sacred art is meant to 

make us more palpably aware of these 

supernatural realities to which we are 

joined when we celebrate Mass.

In adoration of the Lamb of 

God, holy Mass is the portal by 

which heaven and earth meet.  

Together, those two pieces, the 

Wedding Feast of the Lamb and 

the Paschal Mystery are entitled 

“The Cosmological Vision of 

Holy Mass,” because there’s 

something cosmic here that takes 

in all of creation.
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A HUGE THANK YOU to all our parishioners  
and other benefactors who contributed to make this happen!   
Your continued support will allow us to move on to Phase 2, 

 which will give the sanctuary new flooring and create a reredos 
 to frame a new tabernacle on the high altar and complement  

the apse mural!

Photos by Valerie Hendrickson


